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MYSTIC PRACTICE SONGS 


LUI 

l 

The, Body-Tree and the. Yoga-Seat 

The body a fine tree, branches five only : 

In the fluttering mind Time has penetrated. 

Making firm the measure of Great Happiness, 

Lui says, By askings the, Guru do know. 

By all the austerities what is achieved ? 5 

In pleasures and pam one inevitably dies. 

Let one avoid the fetters of desire and hopes 

of shutting out the sense-organs : 
The Wings of the Void do hold tight to the sides. 

Says Lui, By us is seen in a glimpse. 

Seated on the dual platfonn of the In-take and the 

Off-take. 10 

\ 

The Unreal Reality 

i 1 = 

Being happens not, neither non-being disappears .: 1 

By such experience who can be convinced ? 
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Lui says. Fool ! a difficult conviction : 

(He) dallies in the Three Essences ; his (fixed) abode 

is not noticeable. 

Whose colour, form, appearance being not known, % 
How can Ha be discussed in the Agama and the Veda? 
To whom and saying what can a verdict be given by 

me ? 

Like the moon (reflected)'on water (He is) neither Real 

nor Unreal. 

Lui says. How can (He) be contemplated by me ; 

With whom (I) am engrossed no clue of His (is) 

indicated. 10 

THE REVEREND KUKKURI 
3 

A String of Riddles 

Having milked a she tortoise a pail overflows : i 

The tamarind (up) in the tree is eaten by a crocodile. 
The courtyard belongs to the house ; listen, 

O marriageable girl I 

The soiled rag is taken away by a thief at midnight. 

The mother-in-iaw is asleep, the daughter-in-law keeps 

awake: 5 

The soiled rag is stolen by a thief: going where can it 

be sought for ? 

In daytime the daughter-in-law is afraid of a crow : 

Night falling (she) goes out to Kamariipa. 


VlllC A £ 

• 

Such a mystic song is sung by the Reverend Kukkuri : 
Among ten millions it has reached a single -heart. 10 

4 

A Hapless Wife 

. I (am) luckless : (my) husband a naked mendicant; 1 
My misery cannot be described. . 

I have given birth (to a foetus), a lying in room 

is wanted : 

What I expect here is not here. 

At first my delivery was a Bundle of Desire : , 5 

When the umbilical chord was disentagled he the poor 

fellow (was no more). - 
O my prime youth, you are fulfilled : 

The root was not dugged out (but) the father was killed. 
Says the Reverend Kukkuri, This Existence is static : 
Whoever understands this is a champion here. 10 

VIRUA 

5 

A Grog Shop > . ^ . 

-One is the pipe that connects twti chambers : 1 

(It) dist-ils liquor with the fermenting 
ingredients (below) and the condensing cover (above). 
Keeping the Innate undisturbed liquor is distilled : 

So that one becomes unageing, undying, strong- 

_ shouldered. 
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'6 


Showing the token at the Tenth Door 
The buyer has come of his own accord. 
Throughout the sixtyfour hours the stall is open : 
The buyer that gets in has no egress. 

One is the decanter, (its) muzzle narrow : 

Says Virua, Pour (it) undisturbed. 


GUDAR1 

6 

Lovers J Cuddling 

Pressing close the lap, O Yogini, give (tne) an 

embrace : i 

In a play of the Lotus and the Bolt bring 
the day to a close. 

O Yogini 1 without thee I live not for a moment : 

By kissing thy lips I quaff a draught of lotus honey . 
Through a splash, O Yogini, (it) is smeard through : 5 
From Manimula running up (it) reaches Qdidna . 

To the House of Breath the key is turned in the padlock: 
The Moon and the Sun, the .two wings, are unfurled. 
Says Gudari, We (are) stout in love sport : 

Among men and women the banner is held aloft. 10 



CXTfLX OR DHAMA 

CAT I LA Ofo DHAMA 

1 

Building a Bridge 
The River of Existence, deep and impenetrable, ftowt 

Swiftly 1 

In the two fringes there is fnud, tro fathom mtfre friichBe’ 
For Dhama Catila Wftds 'a bridge : 

People going over ‘to the other side Yrustftdly cross over. 
The Tree of Stupidity 'sawn, planks joined together: 5 
The stout Axe of Non-duality is plied for Extinction. 
Getting rip to the bridge turn not right or left: 
Enlightenment is near, stray not afar. 

If you, O people, will be going cross-meam, 

Catila the matchless Master be (them) quemed; * Vo 

BHi/SUKU 

3 

The Hunter and the Hunted' 

Taking and leaving what are you there and why ? ] 

A beating shout is raised an all sides. 

On account of the flesh a deer its own foe : 

For a moment Bhusuku does not leave hunt. 

The deer touches not gtaSS, drinks not water : 5 

The den of the buck and the doe is not krrdwh. 

The doe tells the buck, Listen thou, t) b’tfck ! 

Leaving this forest be ‘scarce. 

In flight the hoofs of the buck cannot be noticed. 
Bhusuku says, (This) enters not the heart of the 

stupid. 


10 
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9 

Prowling of the Rat 

I he night (is) dark, t’he Mouse (is) on the move : 1 

The Nectar the Mouse consumes and collects. 

Kill, O Yogi, the. Mouse the Breath : 

So that coming and going is finished. 

The Mouse, the gnawer o£ Existence, digs at the 

foundation: 5 

The flitting Mouse is out to destroy the Bud. 

The Mouse is dark ; its colour is not distinguishable ; 
Gening high) up on the Sky (it) drinks up the Nectar. 
So long the Mouse (is) hither and thither : 

By the advice of the True Guru it should be made 

motionless. 10 

When the movement of the Mouse ends, 

Bhusuku says, then the feuers fall away. 

10 

The Hunter and the Lure 

If you, Bhusuku, shall go hunting, (you) should 

kill the Five Fellows : 1 

When getting into the lotus-bed do be single minded. 
The net of Illusion is spread out, the Doe of 

Illusion is caught (in it) : 

* * *. * 



BHUSUKU 

11 

Blooming of the Lotus 

In the deep midnight the Lotus bloomed out : 
The thirty two Yoginis adorned its petals. 

The Moon was pushed along the Avadhitti channel. 
.On account of the Jewel (he) speaks of the Innate. 
The Moon, pressed up, goes to Extinction : 

The lotus plant carries the flower on the stem. 

The Bhss of Cessation is attributeless, pure r 
Whoever knows this he is a Buddha here. 

Bhusuku says. By me it is realised in company. 

The Bliss of the Innate, in the sports of the 

Great Happiness. 

13 

The Rising Moon 

The Cloud of Compassion (is) ever spread over : 
Being and non-being (is thoroughly) thrashed out. 
Arisen on the sky, wonderous,— 

Look up, Bhusuku, at the Innate incarnate. 

At the contemplation of which the curtain of 
delusion falls away : 

Deep within itself the Mind responds joyously. 

The. purification of the objects has been realised 

by me in bliss : 

Like the splendour of the sky at the appearance 

of the mopn. 

In these Three Worlds this indeed is the essence : 
husuku the Yogi dispels the drakness (of his soul). 
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'A 

The Impossible and the Absurd . 

In origin uncreated, this universe appears as such 

tflroitgfl igioranee: . 

Taking bit a rope for a,, (live.) snake whoever - ^ 5 

jumps up, is he trajely. devoured by a pythpn,? ; , 
O inex^riene^d Yogi! dp not squeeze.(your) hands,; tji 3 
If you know The, universe in this, its real nature your, . 

desires are removed; 
A mirage in, the desert, the city, of the Gandharvas, a • 
reflection.in a mirror, as it were ; 5/ 

In tornado, being hardened, stone (results from) 

water, as it were ; 

The son of a barren worn?n, as it were, enjoys 

(himself) a^d plays various games,— 
With oil from sand, with the horns of a hare, in the 

blooming sky. 

The Raaita speaks clearly, Bhusuku speaks clearly, I 
Of such stuff is the nature (of reality) : 

If you, O fools 1 are in ignorance do you ask at the 

feet of the True Guru. . IP* 


The Indistinguishable 

The great Tree of the Innate (is) spread out over these 

Three Worlds : 1 

In the nature of the Same-as-the-sky who (is there) 
free from colouring ? 


BHUSUKU 9 

As water poured on water cannot be differentiated. 

So the Jewel of the Mind, in perfect tune, enters the 

Sky. 

Who has no Self, how can there be for him.Other ? 5 

Uncreated in origin, there is no birth, death or 
i existence. 

'Bhusuku says clearly, the Rauta says clearly. 

Of everything such: is the nature : 

Here no one goes nor comes; there is neither being nor 

non-being. 


15 

Piracy and Plunder 

The Boat of the Bolt plied and rowed into the Lotus 

Channel: 1 

Mercilessly the Bahgala land was plundered. 

Now, Bhusuku, you have become a destitute: • 51 

Your own housewife is abducted by a Candala. 

Burnt (to ashes) are the five grants ; an Indra’s 

dominion is lost: 5 

I know hot where my heart has gone to, roost. - 
(Of) gold and' silver not a bit is left: 

In my own family (I was) plunged in great bliss. 

My treasure of four crores (are)*all taken away : 
Between the living and the dead there is no difference. 
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KANHA 

16 

Waylaying 

By the T-series and by the ^-series the way is 

blocked : 1 

Seeing that Kanha is disheartened. 

Kanha ! where should one go and abide : 

He who is approachable by the Mind is aloof. 

They (are) three, they (are) three, indeed the Three 

are identical : 5 

Says Kanha, Existence is removed. 

Those who came all went away : 

By coming and going Kanha is demented-. 

Here, Kanha ! is the Abode of the Jina nearby ; 

Says Kanha, This does not enter my heart. 10 

17 

A Mad Elephant 

(Perception of) Suchness, the strong post, is pulled 
down : 

The various ali-encompassing fetters are torn off. 

Kanha is disporting,intoxicated with drink ; 

Plunged in the lotus-bed he feels contented. 

Whenever the bull elephant approaches his mate. 

Then and then he discharges the rut of Thatness. 

The six types (of Beings) (are) pure in all nature ; 
Being and non-being not touched even by a hair tip. 

The Jewel of the Da^abala is taken away in the ten 

. quarters : 

Do tame the Elephant of False Knowledge easily. 
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18 

A Dom Girl and her Lover 

Outside the township, O Dombl, (stands) thy 

hutment: 1 

That shaven-headed Brahmin goes about touching 

(you) off and on. 

Hullo DombT, with thee shall be made my liaison : 

I shameless Kanha, a Kapalika, a Yogi, naked. 

A single (is) the lotus ; sixtyfour (are) its petals ; 5 

Riding on it the DombT and the poor fellow dance to, 

together : 

Hullo DombT, I ask thee in good faith : 

Thou comes and goes, DombT, in whose boat ? 

The DombT sells gut string as well as wicker baskets ; 

For thee (I have discarded) the role of a dancer. 10 
Thou (art)-a Dom girl, I a Kapalika : 

For thee a string of bones is worn by me. 

Disturbing the pond, O Dombl, lotus stalk is eaten ; 

I shall strike, DombT; I shall take the life. 


19 

The Outfit of a KapMika 

The nerve power is held firmly in position. j j j 
The unbeaten tambourine is raising a warlike note. 
Kanha, a Kapalika, a YogT, has joined an the march: 

He is prowhng about the city of the Body unceasingly 
The A -series and the AT-series (are the pair of) 

tinkling anklets on the feet : 5 


10 
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KANHA 


The Sun and the Moon are made ear ornaments. 
Attachment, hatred and' ignorance are taken as the 

ashes ; 

Supreme Emancipation is chosen as a string of pearls. 
Murdering the mother-in-law, the sister-in-law and 
the kindred folk, 

Killing the mother, Kanha has become a Kapalika. 10 

20 

A Game of Chess 

On the chess-bcard of Compassion I play chess , - 1 

.By the instruction of the True Guru the pawns of 

Existence are won. 

A double is thrown : do thou checkmate the king ; 

'By the direction of the pavilion, O Kanha, the Abode 
of the Jina (is) nearby. 

At first the pawns are forcibly checked : 5 

By the Bishop are crushed forcibly the* five chessmen. 

By the Queen the King is checkmated : 

Making him fixed the pawns of Existence are won. 
Says Kanha, I offer a good stake : 

I count and take over the sixtyfoiur squares. io 


21 

Paddling a Fishing Boat 

The Eight Girls were made a boat with shelter for 

the Three: i 

Own body is Compassion and the Void is the mistress. 



*3 

1 he sea of Existence of crossed over as if in delusion, 

in dream : 

In the middle two cross-currents are felt by me. 

The five Tathagatas are made oars : 5 

Kanha draws over the Net of Delusion. 

Smell, touch and ta^te are such and such : 

Dream without sleep as it were. 

The heart is the helmsman on the aft of the Void ; 
Kanha is on -the way to consort with Great 

Happiness, jo 


22 

Liaison with a Dom Girl 

The Three Worlds are plied by me effortlessly ; i 
I am asleep in the dalliance of Great Happiness, 

How, O Dombi, is thy coquetry : 

Men of class are at the end and a Kapalika in the 

centre. 

By thee, O Dombi, all is messed up : 5 

Without rhyme or reason the Moon is spiled. 

There are some call you ugly : 

Knowing men do not release thy neck. 

By Kanha is sung. Thou art a Candala Woman in 

i deed; 

There is no worse courtesan than the D^m Girl, to 
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23 . / : 

A Marriage Ceremony 

Existence and Extinction are the twin drums : 

The Mind and the Breath are the twin cymbals. 
The festive notes of big drums are resounding : 
Kanha is .proceeding to marry the Dom girl. 

The Dombl is married ; birth is fulfilled; 

As dowry is offered the highest Dharma. 

Day and night are passed in nuptial joy ; 

Night wanes in the company of the Yoginls. 

With the Dombl the Yogi that is infatuated, 

Leaves (her) not a for a moment, (being) mad 

with the Innate. 

24 

A Carefree Stalwart 

By the arm of the Void Thatness is smitten down : 
The store of Stupidity is all taken and consumed. 
He is sleeping ; he perceives not the distinction 

between the Self and the Non-Self ; 
Overcome by the sleep of the Innate is the 

naked fellow Kanha. 

Neither consciousnss nor feeling (he has) : he is in 

sound sleep ; 

Achieving all he is sleeping restfully. 

In a dTeam I feel the Three Worlds empty, 

Bereft of the cycle of Coming and Going. 

(I) should be made a companion by the Rcverned : 

Jalandhari; 

A learned master cares not to remain by my side. 


kANiiA 


*5 

Futility of Religiosity 

* - • * < /, 1 

What is the subject of the Mind is all chaff : 1 

The Agama texts and the rosary are all humbug. . ; 
Say how can the' Innate be told; 

The body, the speech and the heart fathom it not. 

In vain does a Guru teach (his) disciples ; r 

How can the Thing-heyond-speech be expressed? 

Even so whoever speak of it they blunder therein; 
.The Guru (should be) dumb and the disciple deaf. 
Says Kanha, How then is the Jewel of the Jina ? 

Just as a dumb fellow is guided by one who is deaf. 10 


36 

Life and Death 

The Heart is complete in the Innate in the Void 1 
At the separation of the Attributes be not aggrieved. 

Say how Kanha exists not; 

He is ever manifest, measuring, in the Three Worlds. 

A fool is moved on seeing the annihilation of the 

apparent; 5 

Does a breaker dry up the sea ? 

Remaining ignorant, people discern not; 

They do net detect the fat existing in milk. 

With this attitude Kanha, the Yogi fellow enjoys 
himself. 
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27 

Felling a Tree 

The Mind is a tree ; the five senses are its branches; 1 
Desire is the luxuriant leaf-and-fruit bearing twigs. 

By the instructions of the True Guru, as with an axe, 

let it be hacked down ; 

Kanha says'. Let not the plant sprout again. 

1 hat tree glows up by the water of Good and Evil5 
Wise men cut it down, commanded by the Guru. 

Who never knows the secret of felling the tree, 

He, slipping down, is a fool, and experiences it as 

Existence. 

The Void is the lofty tree ; the Sky is the axe ; 

Hack the tree down ; neither roots nor branches 

(should remain). 10 

KAMALI 

28 

A Boat with precious Cargo 

The boat of Compassion is loaded with gold ; 1 

To stow in silver there is no space. 

Row out, Kamali, towards the Sky; 

The birth that is past, how can it return ? 

The another is weighed, the rope is cast off ; 5 

Let is be rowed, Kamali, queuying the True Guru. 
Seated high aft one looks at the four quarters; 

There is no oar : how can one row out ? 


DOMBI 


*7 


Veering right and left, taking up the (right) .course 

again and again. 

On the way, the concourse with Great Happiness 

• is obtained, 10 

DOMJ 51 

29 

A River Ferry \ 

Between the Ganga and the Yamuna plies a boat: 1 

Wherein seated, a Matangl merrily takes the young 

Yogis to the other side. 

Row you on., Dombi brow on Dombi! it is late on the 

way; 

At the instance of the reverend True Guru the Abode 
of-the Jina shall be reached. 

Five oars plying aft, the rope is fixed on the platform ; 5* 
Bail out water with the bucket of the Sky ; water may 
not leak in through the joints. 

* The Moon and the Sun, the twin wheels, are gadgets for 
furling and unfurling (the sails) ; 
Left and right, the two courses, appear not; row yOu on 

freely. 

(The boatman) demands neither (single) cowries nor 
scores ; she takes over in good grace, 

Who is riding a chariot, a Yogi.of an another colour, 

he potters from bank to bank. jo 
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SANTI 

3 ° 

A Benighted Traveller 
In the essential analysis of Self-realisation the 

inscrutable cannot be detected ; 1 

Whoever went along the straight way he had no coming 
. ' back. 

Be not (wandering) from bank to bank, O fool ! life is a 

straight path ; 

Child, not the slightest bent (is there) ; do not miss the 

curtain-fenced highway. 
Of the sea of Delusion and Ignorance you understand 
neither the end nor the depth ;. * 

No boat or raft is seen ahead; for foolishness 

% 

.you ask not the Lord. 

No indication of the barren expanse ; entertain no 

doubts in going forward; 

The eight Great Occult Powers are achieved here by 
► keeping on the straight .path. 

Foregoing the two paths, left and right, Santi wanders 

about contented ; , 

Neither toll-men nor pickets nor any disturbance ; le. . 

one push on the way with eyes closed, ic 
• 

5 * 

Cottonwool Carding 

Carding cottonwool thoroughly (there remain) only 

'fibres; \ 

Carding the fibres the resultant is intangible. 



Even then He, Meriika, is not reached; 

Santi says. How can He be contemplated. 

After carding cottonwool thoroughly it is collected in 

the Void::; 5 

By taking the Void the Self is scraped. 

On the good roadway the Duality is not perceived ; 
Santi says, (Even) the tip of a hair does not penetrate. 
Neither necessity nor reason, — what is this argument? 
Self-realisation, says Santi. ' 1Q 


MAHINDA 

3 * 

Antics of a Mad Elephant 

By the three boards the Mystic Note is struck : the dark 

cloud rumbles : 1 

On hearing it Mara the Terrible disperses with all . 

his own followers! 

The royal elephant of the Heart, intoxicated, runs 

about ; 

Incessantly (he) churns the fringes of the Sky for chaff. 
T earing off the twin chains of Sin and Piety, pulling 

down the firm post, 5 

Urged (forward) by the click of the Sky the Heart 
plunged into Extinction. 

Intoxicated with a drink of the Great Juice (he is) ; 

the Three Worlds are entirely ignored; 
The lord of Five Dominions (he is) : not a single 

antagonist is found. 
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On account of suffering from the strong heat of, the 
Sun (he) ran up to the Ganges of the Sky and 

plunged in 

Says Mahinda, By me, dipping here, nothing is 

noticed. 1 a 


VINA 

33 

A Musical Performance 

1 he Sun is the gourd shell; the Moon is attached as 

the string; i 

The Mystic Note is the (forked) pole; (the nerve) 

Avadhutl is made the disc. 

O friend ! the lute of Heruka is being played on : 

The string-notes of the Void are resonating delicately. 
The -series and the ^-series are accepted as the twin 
• - .. ' Jsticks; 5 

The mighty Elephant is judging the moment of 

harmony. 

When the key is pressed down by the small of the hand 
The thirty two notes of the string pervade all. 

The Bajila is dancing : the goddess is singing; 

The dance play of the Buddha is contrariwise. ' 10 



SarAHA 

SAHARA. 

34 

Sdlf-deception . 

By himself creating and creating Existence and 

Existence . , 1 

A man erroneously fetters himself. 

We know not: Who is inscrutable; 

How can birth, death and existence happen (to him) ? 

As birth is so also death : P 

5 

There is no distinction between the alive and the dead. 
Who here has fear in life and death. 

Let him have desire for the alchemists’ dose. 

The gods that roam in the worlds 
They are nohow ageless and immortal. 

From birth to activity or from activity to birth; 

Saraha says. That Dharma is inscrjutable. 10 


A Straight Walk 

No Sound, no Drop, no Sun, no orb of the Moon : 1 

King Heart by nature is free. 

O 1 leaving the straight, straight path take not the 

round about'; 

Enlightenment is close by : go not to Lanka. 

The bangle is in the wrist: take not a mirror 

(to see it); 7 '5 
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O Self * understand your own mind by yourself. 

.On this and the other banks He indeed is pursued (?) ; 
In bad company He slips away. 

Left and right, holes and diggings that (are there) ; 
Saraha says, O ! the straight path 'has appeared. 10 


3 6 


Paddling and Towing a Boat 

The Body is a small boat, the Mind, is the oar ; 1 

Hold the helm by the instruction of the True Guru. 
Pacifying the Heart take out the boat; 

In no other way one may cross over. 

A boatman tows his boat by a rope ; 5 

Coming together with i be Innate again and again : 

* one may not go any other way. 
On the way there is danger ; pirates are strong; 

In the tornado of Existence the possessions are lost. 
Along the bank it pushes up stream against strong 

currents ; 

Saraha says. It comes to port in the Sky. 10 


37 

A Hapless Householder 

In dream even, O my mind ! thou art devoted to 

false knowledge by they own fault; i 

In the monastery of the Guru’s dictum how can you a 

wayfarer, abide again ? 


J'SAVARA” n 

Wondorous is tire Sky originating from Hum ; ■ 

\ ou have taken a wife in Vahga; on the other side 

the Vijnana is lost. 
Siraage is. the fantasy of Existence : Non-Self appears 

T i . . as Self; g 

This universe is like a bubble in water : by the Innate 

Self is the Void. 

1 here being ambrosia thou drinkest poison, O (my) 
Heart, Self depending on Non-self ; 
At home and outside understanding .what the 

\icious relatives shall be devoured by me. 
Saraha says, Better an empty shed than a vicious 

. . * bullock; 

estroymg the universe I shall potter about freely and 

alone. io 

“SAVARA 
3 g 

A Couple of Savara Lovers • 

Lofty hill tops : there dwells the girl Savarl t 

Wearing peacock feathers, Savarx has a string of Gunja 

round the neck. 

Jiavara is drunk, Savara is mad ; make no row, prithee : 
Own housewife, by name Innate Beauty. 

Various lofty trees are in blossom : (their) branches 

reach the sky ; 5 

The lonely Savari treks this wilderness, wearing 
_ earrings and the bolt. 
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The Three Essences are posted as the bedstead, Savara ! 

-the bed is spread with; the Great Happiness ; 
Savara is the beau, Nairamani the belle ; the night 

passed in love. 

By the Heart a betel leaf : by Great Happiness 

Camphor is consumed • 

Taking on his neck Niramani the Void the night 

wanes in Great Happiness. 10 
The Speech of the Guru do you attach as the tail to 
the arrow (that is your) own Mind ; 
With a single aim of the arrow let the Supreme 

Extinction be pierced. 

Savara is mad in high anger ; 

Getting into the crevasse of the peak of the high hill 

how Can Savara be traced ? 

39 

Bereavement of Savari 

From one end of the Sky to the fenced plot (streches) : 

an axe by the heart; J 

The girl Nairamani on his neck when keeping awake 

it is well. 

Give up, give up the Phantasy and Illusion, the 

' terrible shrews ; 

In Great Happiness Savara is enjoying himself with the 

girl Void. 

Here is my third plot, rivalling the Equivalent to 

the Sky ; l 

Now indeed the white cotton pods are open. 



I ajAdeva 2 5 

The plot adjoiningthe third' plot moonshine is Hooding; 
Darkness is dispelled : the Sky has blossomed forth. 
Kamburi berries are not ripe yet : but Savara and 

Savarl are drunk; 

Day after day Savara feels nothing, being immersed in 

Great Happiness. io v 

(A hearse) was set up with four bamboo poles and with 
> wicker sticks; 

Carried away in it Savara was cremated; vultures and' 

jackals wept (for him). 

Dead is he, intoxicated with Existence : offerings are : ' 

thrown out in the ten quarters; 
Now Savari is senseless; (her) troubles are released. 

AJADEVA 

40 

Musical Ecstasy 

Where the Mind, the Senses and the Breath are lost : 1 
I know not where Self has gone to roost. 

Wonderously the tambourine of Compassion is 

playing : 

Ajadeva is triumphant in Hopelessness. 

As the Moon i’s reflected in the moonstone, 5 

The Heart bereft of the senses falls into it and 

(is) absorbed. 

Shaken off are fear, repulsion and good conduct; 
Lobking bn and on the result is the Void. 

By Ajadeva all is nullified : 

Fear and repugnance are thrown off far away. 

4 
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THE REVEREND DHENDHANA 


4i 

A Strjng of Riddles 


On a mound is my home, no neighbours are there ; 1 

Not a grain of boiled rice in the pot, but lovers always 

(are plentiful), 


Life is flowing on swiftly : 

Does the milked milk ever get back into the teat 
A bullock has calved : the cow (remains) barren; 5 
He is milked pailfull thrice a day. 

The understanding that is, is the rich understanding * 
The thief that is, is the Police Chief. 

Day after day a jackal fights with a lion; 

(This) song of the reverend Dhendhana is understood 

by the rare few. 10 


DARIKA 

42 

An Easy Life 

’By the equanimity of the Void and Compassion in 

body, mind and speech 1 
Darika is philandering on the other shore of the Sky. 
His heart scrutinising the inscrutable in Great 

Happiness, 

What of thy sacred formulas ? What of thy sacred 

texts ? 



darika 27 

. What of thy meditations and discourses ? 5 

By the sportiveness of Great Happiness that is unstable, 
by the supreme Extinction it is inscrutable. 
Making tne same of pain and pleasure a wise man 

enjoys his senses; 
Self and Non-Self Darika feels not, admitting all as 

perfect. 

Kings, kings, kings and kings are fettered by 

ignorance ; 

By the grace of the Reverend Lui Darika has reached 

upto the Twelfth Storey. 10 

43 

A Mystic Experience 

The pipe is being blown : the lute is being played on ; r 
At the Mystic Note all gods are merged in the Three 

, Worlds. 

Unrivalled understanding Daraka has obtained; 

He has possessed the Mystic powers by the grace of Lui. 
O friend, between the Ganga and the Yamuna 5 

The Sun and the Moon at the gate "of heaven 
The Moon and the Sun are in the eight limbs; 

Within the peaks of heaven the wind blows about. 

The fifty winds are clapped together ; 

Daraka is a master in the Reverse Process. 10 
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v An Enlightened Disciple 

So long I was in profound ignorance ; 1 

Now I understand by the instructions of Che True 

, Guru. 

Now King Heart is lost to me ; 

It has fallen and absorbed into the sea of the Sky. 

I see the ten quarters all vacant; 5 

Without the Heart there is no sin no piety. 

Raula has exposed the sphere of ignorance; 

I have collected water from the Sky. 

Bhade says. Taken by ill .luck, 

I have consumed King Heart. lw 

, TADAKA , 

- 45 

An Experience of the Innate , 

There is no Self : my fear of whom ? l 

So the desire for Mahamudra is lost. 

Forget not the experience of the Innate, O Yogi; 

Be such as is free from the four Dimensions. 

As you were so you be ; 5 

The Innate is different; Yogi, do not entertain this- 

error. 

The penis and the testes are detected in a ferry; 

How can the thing beyond the scope of speech be ' 

x explained ? 

Says Tadaka, Here is no occasion : 

Who understands he (gets) a noose in his neck. 10 


. .. .jAVA-NAftpi 

..... KAXKANA . ;.,// 

A Mystic Experience 

When the Void merges into the Void, ■ r 

' « 

The entire pharma appears then. 

1 am at all hours instructed ; 

From the check in the middle (ensues) Supreme 

Enli'ghtenmnt. 

The Drop and the Note, reach not tHe^eaft; j5 

When Jpoking, for one the other is lost * 

Where you have come from you knpw it; 

Remaining in the middle all is accpppji^ed. 

Says jKankana in a, Joud voi^e. 

All is shattered at the Peal of Thatness. 10 

v. i 

JAYA-NANpi 

47 

)ji \ 

Awakening from Delusion 

As one sees the unseen in a dreem, 1 

So is that Existence beyond the barrier. 

When a man is free from delusion. 

Then cease his coming and going. 

(Nothing) is burnt or soaked or pierced ; 5 

Look, men are forcibly entrapped in stupidity. 

A shadow, a delusion and the (human) body are all of 

the same stuff ; 
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With the two wings (spread out) that conviction 

(comes). 

The Heart is resplendent in the nature of Thatness; 
Says Jaya-Nandi clearly, There is nothing else. 10 

DHAMA 

48 

A House on Fire 

Between the Lotus and the Bolt she was dead; ; \ 

By the conjunction of Sameness Candoli is afire. 

Fierce fire has broken out in the house of Dombi; 

With the Moon I bale out water. 

Neither the flames of the burning thatch nor smoke are 
indicated'; 5. 

By the peak of the Mcru it reaches the Sky. 

Hari, Hara and Brahma, the Lords, are burning; 

Burnt are the ninefold grant plates. 

Says Dhama clearly, Get the knowledge; 

Through the Five Channels water ran up. 



MYSTIC COUPLETS AND 
VERSES 

?kanha 

49 

He is thirtythree, not thirtytwo; 

These Three Regions are undiffentiated 


? SANTI 

5 ° 

There is no toll man, no pickets; ups and downs 

appear not; 

One may push ahead shutting the eyes. 

MIN AN AT HA 

5 1 

The Guru reveals the path to the Supreme Object, 
The trap door to the grave of the stag, Karma. . 

A lotus, full blown, will not be reported to a snail; 
But a bee misses not the drink of lotus honey. 
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ANONYMOUS 


54 


Dropped into the canal the camphor diappears. 



K J .4 • : £ i - . 


Existence is enjoyed; one is not fettered (thereby) :. 

(such is) the unique experience 
What is bonda'ge for man is Yelease for the Yogi. 
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x 

The Ultimate Reality 

The Void, the Speckless, is the Supreme Master, 

in Him (is) not the nature of delusion ; 1 

For a Being that is of the nature of the Heart there is no 

death, no birth. 

In Him there is neither existence nor extinction : this is 
He, Great Happiness, the Bolt. 
Who meditates with thoughts of the Mind, he achieves 

the great task. 

Not indicated by letters and formulas. He is neither a 
point nor a circle. 5 

This is He, Great Happiness, not openend, not thrown 

out. 

There is no beginning, no end, no middle; neither 

existence nor extinction; 

This is He, Great Happiness; neither Non-self nor Self. 
As the nature of reflexion is, so should existence be 

. accepted. 

The Void, the Speckless, (is) the Supreme Master ; in 

Him there is no piety no sin: ic 

As the moon on water, O friend, is neither real nor 

unreal, 

So is He, like the circle of a wheel, transparent 

in the nature of the Void 

5 
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A Call to a Forgetful and Sleeping Lover 

If (you are) always unenthusiastic in a ceremony why 

have people been invited? 

If you do not remember that matter 

Beloved ! Your own work too should be done; do not 

place your Heart in the Void ; 
All people are stricken with the fear of existence; get 

up, O friend of the YoginI! 
As you remember the continuity of the past, do not 

be cheerless in duty; 
For your sake all people have assembled; let the despair 
of the universe be Temoved. 

Show not ill temper needlessly, Darling ! Get up, O State 

of the Void ! 

Make love to" the host of the Yoginls, or let existence 

of the universe be removed. 


1 58 , 

r 

The Same 

A^ise, Master, the Compassionate! Look at my condition. 
In the union of Great Happiness there is the honey of 
love. Forsake the state of the Void. 
Without you I die; do arise, O Hevajra ! 

Discard the state of the Void. Let the business of Savari 


Mystic ritual songs 


O Master of love! why do you, after inviting men, 

remain the Void ? 5 

I a Caindali, not a clever one; without you I do 

not find my way. 

Throw off the magic stupor; I know your heart; 

I am a DombI, downhearted; do not scatter away 

Compassion. 




SECULAR RIDDLES 


■ 


dharmadasa 

59 • ' 

Questions 

What Is the word for man ? What are the earrings of 

the Enemy of the god of love? 
Who did Harr rescue from the sea? How is a porter 

thus asked: 

Why did you not, fool bring here the earthenware for 

rue? 

How does he, thus interrogated, say in excuse ? 

Answer 

There was no potter. 

60 

Questions 

What is it that makes a connoisseur feel uncomfortable ? 
What is it that makes the mind of a young lady 

disgusted? 

What is it that quickly satiates a thirsty fellow? 

This my question is sung before the world. 

A nswer 

By discordant melody (nirasarragena). By the lack 
of amorous lovemaking {ni-rasaragena). By a pot 

of water ( nira-saravend ). 
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61 

Questions 

She knows nothing, unconscious in slumber; 

Tell me, friend, how §he is called. 

He presses in a mill sesamum and mustard; 

How is he called, O wise lady? 

A nswers 

Asleep (suptu-illa~ikd). A good oilman {svrtaUika) 

6 2 

Question 

Dry, but possessed of many gunas ( i.e., virtues or ropes) 
Always it moves, though fixed; 

It is called a tree but has no fruits no leaves. 

The man who knows the answer gets credit. 

Answer 
A masthead. 


6 3 

Questions 

She moves from door to door, beloved of all; 

The lady while alive indeed provokes hatred; 

In a moment she is impounded, freed, or left alone.; 
Know this that she moves not unless cast. 

Answer 

Pawns of chess. 
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ABOUT THE MYTIC SONGS AND 
THE POETS 

The present work is a complete anthology of Old Bengali 
and Proto-Bengali songs and verses that have been discovered 
so far. These are classified in four sections : Carya Songs, 
Carya Couplets, Va\ra Songs and Prahe'hka. The first section 
comprises all the songs of Carydscaryaviniscaya, arranged 
according to autliership, and one song not occurring there. I he 
second section includes the couplets and verse lines quoted by 
Munidatta in Carydscaryaviniscaya as well as one couplet and 
two quadruplets from Bhusuku’s Caturabharana. In the thud 
section there are three ritualistic songs. The fourth section con¬ 
tains secular riddles Irom Dharniadasa s Vidagdhamukhamandcma. 

A Carya song invariably contains the name of the author 
and often also the name of his guru. The name generally appears in 
the last couplet. T he name of the poet appears in the songs of Jaya- 
deva's Gitagovinda and is invarible in later Bengali lyric and 
narrative poetry, where it is known as “bhanita” (undoubtedly 
from the use of the verb bhanati in Jayadeva and bhanai in the 
Carya songs). The melodies here are the same as in Gttagovinda . 
As a matter of fact these are . the earliest mentions of 
Indian melodies before the Muslim contact. The simi¬ 
larity between the Sanskrit songs of Jayadeva and the Verna¬ 
cular songs of the mystic poets is noticeable in the structure also, 
The refrain couplet ( dhruvapada) is always the second couplet, 
Jayadeva’s songs are mostly eight-ljned and therefore known as 
“AstapadV while the Carya songs generally are ten-lined and 
so may be called "Dasapadl’k 



Three of the Carya songs are really anonymous (33, 38, 39= 
Shastri 17, 28, 50) but the instinct of reading the name of . the 
poet in the songs was so srong in the days of the commentator that 
he ascribed them to the hypothetical poets VIna-padh and Savara- 
pada. Three poems, two in the name of “Kukkurl-pa" (3, 4= 
Shastri 2, 20) and one in the name of “Dhendana J pa” (41 = 
Shasuri 33) were obviously written by followers of the masters, 
as the latter would not have cared to add the henorific affix -pd « 
pada) to their names. Similarly the song ascribed to Catila (7— 
Shastri 5) must have been written by one of his disciples, probably 
by Dhama. Although not used as the “bhanita” proper, with the 
usual bhanai — two names, Kamali (28=Shastri 8) and Dombl 
(29=Shastri 14), being vocatives; can be taken as such (cf. 12,-15, 
l 7 > ijb 23, 24, 26). 

As the Carya poets we may enumerate the following: 
Lui, Virf<a, Gudarf, Hhusuku, Kahna, Kamali, Dombl, 
Santi, Mahinda, Saraha, Ajadeva, Darika, Bhade, Tadaka, 
Kaiikana, Jaya-Nandi and Dhama. These poets were certainly not 
contemporaneous, but the unitary form of the language precludes 
any very large chronological difference. Two generations are 
certainly represented; Lui and his disciple Darika, Catila and 
his discipile Dhama (?). Anoher three or four generations can 
be generously admitted, so that between the oldest and the 
latest of them there may be a difference of not more than 150 years. 

Termini a quo of some of the poets fortunately help us 
in arriving at the lower limit of the Carya poets. Saraha, the 
poet of four Carya songs and some ApabhamSa couplets and 
quadruplets must have flourished before the twelfth century as in 
1101 (Nepal Era 221) th^ Nepal Darbar MS. of Saraha's Dohdkosa 
as collected by Divakara Canda was copied [v. Dohdkosa , ed. by 
P, C. Bagchi, p. 13]. if our Kiahna, the author of tho largest 
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number of Cary a songs, is the same person as the author of 
Yogaratnamala, a commentary on Hevajra-tantra , his date would be 
anterior to 1200 when (in the 39th regnal year of Govindapala 
who had then lost his throne) the Cambridge MS. of the work 
was copied. The Asiatic Society of Bengal MS. of Bhusuku's 
Calurabharcma (G 4801) was copied in 1295 (Nepal Era 415) 
Which determines the lowest limit of Bhusuku’s date. 

The Carya songs (“Caryaglti, not "Caryapada” which indi- 
ceted orily a couplet) were written for a very* limited audience. 
Their primary importance was for the Yogic cult generally daubbed 
ed as “Sahajayana." To preserve the real and inner sense from ridi¬ 
cule and misinterpretation by the non-initiated the songs are 
couched in terms of the commonplace, even lowly, life of very ordi¬ 
nary people. What was originally intended as a batter coating to a 
sweet pill has now proved to be the sugar coating of a bitter pill. 
The inner significance, and truer picture of the Carya songs are 
practically entirely lost to us ; and the gjlimpses that we get from 
Munidattas Commentary—and we must confess, Munidatta was 
certainly not very much nearer to the full view— are certainly 
not palatable. It is really better that we do hot know the real 
meaning of these songs. We are concerned with the outer sense, and 
this gives us a caleidoscopic view of commonplace, even vulgar 
life of the people of Bengal in the centuries proceeding ' the 
Mohammedan contact, a view which we find nowhere else in 
contemporary literature of India. The Carya songe are donbly 
precious, as oldest and copions specimens of a “Laukika” or New 
Indo-Aryan Speech and as unique relics of Old Bengali lyric 
poetry. The Carya poets were neither illiterate cranks nor 
religions maniacs. They, at least most of them, in public life were 
learned professors and masters of monasteries, however much 



they dissociated themselves from the learned aristocracy in their 
songs. 

Their scholastic writings were all in Sanskrit which they wrote 
much better than most of their Brahmanical contemporaries. But 
unlike the latter they did not despise Apabhramsa and Laukika. 
Learned scholars and revered teachers like Saraha and Kahna 
wrote philosophical treatises and scholastic commentaries in 
Sanskrit for the learned . They incalcated the fundamentals of reli¬ 
gion and morality in easy terms for the novice in Prakrit (Apa¬ 
bhramsa) couplets and quadruplets. But for the recording of their 
esoteric practices and experience with the Innate (“Sahaja”) and 
the Ultimate (“Sunya”) they were daring enough to resort 
to Laukika which had yet no respectability at all. In a Prakrit 
couplet (“Doha”) Saraha exherts openly : 

janijjaha lam guru-paahi m haa hau hau so bhanei. 
deha-karynahara orahi t&hara salt a svnei. 

Let it be known at the feet of the guru : f Be it, be it, be it.—he says : 
T he helmsman of the body is close by : his noise is heard’. 

In a Laukika song he wispers intimately, 

kda ndvadi-khmdi mana keduala 
sadguru-vame dhara patavdla. 

‘The body is a small dinghy; the mind is, the oar; 

Hold the helm on the word from the true guru.’ 

The tradition and convention of mystic poetry of these old 
masters seems to have continued among the fal’lowerf of the 
esoteric Yogic cults in Bengal and elsewhere in North India. 
In an eighteenth century Bengali MS. (CU. 4553) containing 
Vaisnava lyrics I have come across the following poem written in 
mixed Bengali and H ; ndi. with the signature of KabTr 

rdga bibhdsa 

aba keyd hare gdna gavaka-ifitala 


C) 
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sva-mdmsa pasari gidhardksauala, 
musaki hi ndori nai kardri , 

\ s.oe meruka ruiga pahdri, 

bdlada biyaoe gab hi bhai banjhd 
bdchuri duhdoye dina tina sdnjhd . 
niti niti srkdld simha sane jujhe 
kahe kabira birala jane bujhe. 

The last two couplets are taken directly from the Carya 
song of Dhendana-pa (41 =Sihastri 33) with the substitution of 
the name of Kablr. 

The opening couplet of an esoteric song that was once sung 
at the closing ceremony of the Twelve-day Worship of Dharma, 
found in eighteenth century MSS. of Dharmapujdpaddhati, con¬ 
tains an unmistakable echo of the opening lines of a Carya song 
by Kalina Kahna says, 

nagara-bdhire re dombi tohori kudia 
choi chai jdi so hahmana nddid, 

'The eighteenth century version is: 

pakhura-parete sada domera kuria 
ghana ghana aise ydy brahmana barud. 

The vogue of writing mystic songs and couplets was by no 
means restricted to the followers of Mahayana Tantricism (i.e. 

. Sahajayana). The couplet which Munidatta quotes in the name 
of Mlnanatha (51) no doubt belonged to the Yogic Natha 
cult. There were other Tantric and Yogic cults too, that 
used the common esoteric terms and expressions such as “sahaja”, 
mana-pavana , dombi', “avadhuti**, * jlvanta-maila", “viparita- 
karana", “SaSadhara”, “guru pucchia jana", “sasu-gb&re ghatt 
konca tala" etc. In the mystic songs of the Bauls of Bengal such 
terms and expressions have survived till recently. 

The Carya songs with the commentary Caryaicaryaviniscaya 


About the mystic songs 4 3 

-by Munidatta (according to the Tibetan translator) was first 
.edited and published by Haraprasad Shastri, together with the 
texts and commentaries of Sanaha’s and Kahna s Dohdkosas and 
the text of Dakdrnava, under the common title (l Hdjdr Bachanr 
Pur ana 'Bari gala Bhasay Bauddha Gan O Doha 1 in .1916., With 
the exception of some obvious misreadings Shastris.text is fairly 
correct. That the language of the Carya songs is Old Bengali 
was difinitely established by Professor Suniti Kumar Chatterji 
who also suggested some valuable emendations of the text 
in his Origin and Development of the Bengali Lwnguage (1926). 
The next important step in the interpretation 1 of the songs was 
made by the discovery of a Tibetan translation of the songs and the 
commentary, by Professor Prabodh Chandra Bagchi. Bagchi 
publiched the Tibetan translations of the songs along with a 
revised reading of the text (Calcutta University Journal of 
Letter 1939). Bagchi's revision was followed by Dr. Moha¬ 
mmad Shahidullah’s (Dacca University Studies 1940), whb 
suggested some valuable emendations. 

In preparing the text presented here I made thorough 
collation with the, copy of the Nepal MS made for Asiatic 
Society of Bangal. The main difference between the two 
lies in orthrography. The former prefers l and the 

latter u. Confusion between 11 and d and between dd 
and h (hn) or ph is common in both. Rendering of final 
* - as was an error of the copyist of the Nepal MS. The 
change seems to have originated thus; jdi > jdya (the ortho¬ 
graphic variation 1 . ya is not uncommon) jaa. I have retained 
the MS. reading. 

Munidatta in his commentary often quotes individual words 
from the text, generally the first word of a line. This sometimes 
differs from the given text; e. g„ chupai: khandai (=Shastri 0 ); 


44 


ABOUT THE MYSTIC SONGS 


fdha fauvtma: navayauvana (=Shastri 20); chadia : chadila 
(=Sfcastri 31); bega: benga (—Shastri 33); sathi: sdkhi (=Shastri 
36) ; etc. This indicate Is that the text before the commentator was 
not indentieail with the text in the Nepal MS. The copyist 
of the MS-, wrote out the text from a MS. of Caryagitikosa ' 
and the commentary from a copy of Garyascaryaviniscaya. ' The 
MS. of Caryagitikosa containel at least one song that was not 
commented on by Munidatta. So the copyist adds, at the end of 
the commentary on Song 18 (Shastri 10); ladl - (v. 1 . tddi) 
dombipaddndm sunetyadi carydyd vydhhya nasti (‘The song be 1 
gin mg with- “siina’, by thte reverend Ladi- (or TadI-) Dombi has 
no commentary’). The Tibetan tranlator was faithful to Muni- 
datta’s text and interpreation. 

The Vajragitis or Ritual Songs are older than 
the' Caryagitis . The language is late Apabhramsa, as in 
the Dohas, mixed with sporadic Laukika forms and expressions. 
As invocation to Heruka the “Vajra” songs featured in secret Yogic 
rituals, and as such were deemed “apauraseya” So the names of the 
poet do not occur in them. Considered as literature the “Vajra * 
songs are not devoid of merit; as crude love songs they ring 
true. 

The Carya and Vajra songs are both written in riming 
moraic metre which is characteristic of Apabhramia. But the 
metre of the Carya songs had definitely progressed towards the 
freedom of Laukika prosody. The scheme of the metre of the 
three Vajra songs is 13—|-12. The Carya songs show two 
metrical types: (1) 8+7 and (2) 8+8+10. The bulk of the 
songs follow the first scheme, which later on developed into 
Payara , the characteristic Bengali metre. The second scheme 
.which is the forerunner of Bengali ^Tripadi” appears in ten 
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songs (ip, 13; 14* 29, 30, 31, 32, 37, 38, 39; == Shastri 14; 15; 
16, 18, 23, 28, 29, 41, 43, 50). 

(1) 8+7 morae.. . 

II I 1 -l2 I II II t || 

niti niti siala | si : he sama jujhai || 
dhedhana-piera gita | birale bujai || 

I II III ft I 1 2 ill 

This scheme easily developed into “Payara ’ of the* scheme - 
8+6 syllables, one or more morae being absorved by the 
caesura. Thus : 

II 1 1 II | I I I • | I I 
niti niti siala | simha sane jujhe || 

kahae kabira bi- | rala jane bujh-e 11 ) 

I I 1 1 I I i . 1 I II II 

(2) 8+8+12 (or 10) morae: 

111 inn mi mi 1 i n 2 1 1 1 r 1 

bhusuku bhariai kata | rautu bhanai kata || saala eha sahaba |||' 

[eilm koi]jaina j aval re- | na tahi bhavabhava 11 

I 1 11 2 li 2 l 2 2 I li /2 2 2 | 

This is clearly proto-Tripadl which later resolved into the 
.syllabic scheme of 8+8 +1 o. 
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NOTES ON THE TEXT 

[S=H.P. Shastri's Text ; G= Asiatic Society of Bengal 
MS ; M—Munidatta’s Commentary ; 'I —Tibetan Translation 
published by Bagchi (Journal of the Department of Letters 
Calcutta University) ; B=?Bagchi’s reading or emendation 
( idid ); Sli = Shahidullah’s suggestion (Dacca University 
Studies). Numbers in italics refers to the lines of the poem. ] 

t. _? didha G, M ; di'tha S also gives a good sense : ‘hav¬ 
ing seen the measure of Great Happiness’. 4 bhanai Ini M. 

6 mariai = mariai 7 karana-kapatera B is ungrammatical as veil 
as unnecessary (cf. 51 2 ) ; karanaka pata (<'pal.ava ) ‘keenness of 
sense’ would give a good sense, but a genitive in -ka is otherwise un- 
attested. 8 bhiri. lehu B; bhiti S, bhinni loha G. 9 sane 

S, G. 'Csamjna-; jhdne'.B, (<^“dhyanavasena” M). 10 dhavana 

M. 

2. 7 bat a S ; vaca G. 4 lage na S is obviously corrupt 

because of the postposed negative ; pathdsa G is less hopeless. 
The reading adopted is suggested by M (“tasyd uddetam na 
uke"). 6 so S ; to G. 9 kis S, kkesa G. 

2. 2. rukhera S ; rukhira G ; 7. dngana S ; ahgana G, M. 

gharayana G (cf. NIA gharaya.ua, gharand ‘belonging to a 
family’) ; gharapana S. M supposes ghara ana (“grharn. . naya”) 
biatl (<(*vivdka-pdtrikd) ‘a marriageable girl’ still survives in 
the South RSdha dialect of Bengali. 4 cauri=core . 5 sasurd 
M ; susura S, G. .naida gila G. 7. kddai S, M = kaui ; kddadu 
G ; kaga B (after T) ; M presupposes kdai or hdui (“ kd.ya-kd.la- 
purusdya bibketi" : kdlapurusa = kdka. Cf. the story implied 


in the verse: diva bibketi kakebhyo ratrau santardte nadiin. 
9 aisani M ; aisana S,G. gaiu G ; gaida S ; in Newari script the 
letters for u and d are very much similar. 10 eku hiahi G, M; ekudi 
ahi S. sanaiu G; sandida S. 

4. 1. samana-bhatare G. Metre requires sat (<^svdmi) for 
bhatdre. a vigod <yyagratd (cf. the Bengali use). 7 phita- 
tesnG: phetaliu S. 4 cdhdma B (after M; paiyami) ; 
bdhdma S. 5 pahile M; pahila S, G. 7 navayauvana M; jana 
jauvana S, G. mora bhailesi S ; bhora hailasi G. 8 nakhani G ; 
nakkali S. 10 ■ bujhae G; bujhae S. 

5. 1 sundini M; sundinini S, G. 2 clana survives as cidn 

in the South Radha dialect and bakala as bakar. j kari G; kart S. 
sdndha G, sdndhe S; bdndha (supported by M : “bandhanam 
krtva’) is preferable. 4 je G ; jai G. dita- S, G: didha- B. 7 deta 
G: deta S; B suggests dela, Sh del 9 ghaduli M; sa dull S, sa 
iih G. 10 bhananti S, bhanenti G. 

1 tiyada M. Cf. tiarfte bunda nahi (Goraksavijaya). 
2 ghmteG^ ghanta S. karahu G, M (“him’’); karaJiuS. biaU 
‘ N ; f ( vtkal,Tn ”); biydili G. 5 khepahu G, M (ksepdt); khepahn 
" . lepa na S = lepana Sh after M (“mohamaldvaliptd") . 6 mani- 
mule after M ("manimiddd urdhvam’’); manikule S, G. sagda 

S, G _ samaa. 9 guddari M (elsewhere gvndarl). 10 narda S- 
. saraa G. - 

7. Catila wa* apparently the guru of the poet who was 
no other than Dhama irefered to in 5. 1 gadai G; gatai S. 5 phd: 
didM' y phadclia S; phdhia G (h is often confused with dd or with 
dh in the Newari script), pdti after M (“ patakem” ). 6 diti S= 
didhi, kohta S — kodia; this sense of the root is preserved in the 
South Radha dialect. 8 niaddi S = niadi. ma M. 9 pucchatu S, 
G; pucchau would give better sense and grammar, cdtilla G. 

8, r hahere or kqhera M (“kaheretyddikdhairi S Q, 
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2 betiln S. G — bedhila B. 4 bhusukku M . 5 khandai M . 6 hapiq. 
S. G. = karina^-9 larangante S; tararfbgate M; tarasante B. 
na omitted in G, 

9. 1 nisi M ; nisia S, G. jmdhcri S; andhirl M ;acdri G. 
mum ami B ; susdra card S, G. 5 bind&ra ja musara banad G. 
gait M. 7 kdld M ; kala S,G. 8 rniia pana M, B ; amana dk&na 
S, G. 9 tqba M ; taha S, G. kuncala G ; uficala S.' 11 acara B. 
after M (“dcdrak") ; ca S, G~ 

10. Four leaves of the Nepal MS. are missing here so that 
the last few lines of this song, its commentary, next two songs, 
the entire commentary on the first and part of the commentary of 
the second are lost. The remaining portion of the second song 
( 25 ) $iqws the name of the poet, Tantrlpada (i.e. Tanti- 
pa). A few words from the last three lines of the text appear 
in the commentary. Vide Shastri p« 40. 1 aheri B after T ; ahei 
S. G. 2 ckusana G. 7 B emends naarifi to naali and 4 paisahini 
to paisahili. 5 bddheli=hddheli. 6 kdsn may be emended eo phasu. 
Sh (after T) would emend kadini to kahini. 

11. 1 biksaha G. 2 uhnakisu S. 3 caliua S, G = calm 
or cdlia ; catiau B. sasahara M; sasaham S,-G (also in 5). 4 sot 
should be added after kahei to suit metre, rime and sense. 
8 bujjhaiC*. budha G. to tile M ; lole S, G. 

12. 2 dumdula G. 3 uie M ; uittd S ; uindd G. 4 sarua 
G; sarud S. % gupiante G, M (“ pratiksane”) ; sunanie S. 6 nihae 
M ; nikue 'J\ ; nihure S, G. niya G. de G; na de S. ulala B; uldsa S. 
G, M- 7 visit dd he B. bujjhia G, B. 9 tailoe G, S; teloe M; tiloe B. 
hcbbhai S. 

13. The name of the melody is kahit gunjari in G> kahnu 
gxmjftxi io S. kahu <^kakubha. The versification shows 
an early crude form ef Trip ad L / anuande S, G = anuana e. 
2 sdce after M (“satyenaf); sdre S, G. kirti karri S,G — hi. 3 joi 
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G. hatha S, G = hatha B. lohna S, G = loda (‘to 
fob ). 3 ddpatibimbu S, G is a contamination between dap ana- 
bimbu and patibimbu. 6 dita S, G. — didha B. 7 bdndhi M. 
biddhi S; bapyi G. 8 If sasara is not the genitive of sasa it 
should be emended sasaru (Middle Bengali sasaru). dkdsai G; 
dkasa S. j: •' 

14. 1. phariae S, pharittae G = pharia e\ tailoe G; telce 

S. 2 mukd B after M ("■ rrmktah”), bdnata kd S, G. = bdna- 
mukd. 3 talid S; telid G. bheu G; bheda S. 4 mana-raand 
Shastri after M (“ manobodhicittaratna”); marcma aJand S, G. 
5. jasu <ndhi M; jatpundhi S, G. appd B after M : ("£tma”); 
adhya S, G. tasu G. M; -tasva S. ta svapareld would also be 
a good reading. 8 tamhi S; tamsu G (=tasu). The first two 
words omitted in the text are easily supplied from M : etasmin. . 
na ko’pi yogi. . . . yataydtam driyate. 

15 ‘ /■ T lm P lles the reading rdja-ndva ‘royal boat’, pd^d 
G 2 - ban gale Shastri after M (“vangalena”), also implied by T; 
dangale ■ S, dangala G. klesa Shastri after M (quotation : “na 
klesah ”), dresa S, G; T imp/lies desa. 3 bangdli G. 4 <;a,n- 
.fle M(“canddleneti” S “canddleldti” G); canddli S, also implied 
m T 5. dahia M; daki /o S; udi jo G.' pdtana M; dhdta na- 
S: dhata sa- G. -vised G, M (“indriyavisayanca”); - v i samjnd S. 

. na omitted in G. 7. sona rua M, also implied in T; sona¬ 
tina S, G. 8 mahdlabhe G. budiu after M. (“mahasukha- 

f tnammagno’ham"); thdkiu S.C G. 9 . T implies lai dsesa which 
IS an 1 equally good reading. 

IT 6 ', 1 ' ake M; alii Sj >G - hhta G; b& t & s - rundheld S. 
ipidhek G. 2 kdhna G; kahnu S; so also in 3, 6, 8 10 

M; kahlba gai > S ’ G - ahhln ™ a fter M (“bhedo- 
■galabdhilaksanam ndsti”); bhinnd S, bhinna G. 8 bhiild&.Q 
0 pari G. 10 mo hiahi B after T. 
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17. 1 .modia G, M (“mardayitvaT); moddiu S = rao(Btt.v 

2 . todia M; iodiu S, G. 3. kahna G, kahnu S. 5. kariyd 
karma S. karinilem G. risad G. 7. charigai M. 5). dasavara - 

G. jo. avidyakarl M; vidyakari S; vidydghari G, dama kuru 
after M (“madanarn [error fox damanam ] kuru”) and T; damaku 
S; damangam G. ahinese G, “asasahgena” M. 

18. 1 nagari M. bdrihire S» G=bdhire re; cf. M. “iasya 
vahye.” tori G. 2 chai choi S, G. brdhmama M, T; bdmha S,- 
G. 5. afo M. ma S t G=mo. 4. idhga M (“lajjddido§arahitah”) y 
T; laga S, G. 9 cahgeda B; cangatd S, cangita M.* — cdhgadL 
jo. nada-ettd G ; nadaeda.; cf. tena natapetakcna ratrau puroki? 
tagrhe natakam manditam Bharatakadvatrimsika (ed. J. Hereel), 
Story Cf, 12 ghenili B. 14 jzemi G. 

19. 1 dita S, G = didha B, khadde G, M { khattdngam”y 
khatte S ; khdte\ B. 2 nate B. 4 ckdne G. 5 pantdrncira G. 

sdsu G. sail G. 10 da man G, 

20. 1 pidi M ; pihddi S, G. 3 kitau G. 4 tadri S—udri M 
(‘‘upakarikopadesena”), uesa G; uesa S. kahnu S. jinaira G. 5 
macddiiu G. ; rnarddiiu S. 6 tohid G. ghdliu G ; ghilixt S. 7 
matie G. 9 kahna S. 10 deu G. 

21. 1 tirdcana G. athakumdri M; athaka marl S, G. 3 f aritd 
G. 4 -ma S, G —mo M. (“mayd”). 9 manga G. 10 safiga G. 

22. 2 lile M; tide S; like G. 5 vitaliu S, vit.alita G = vi 
laliu after M. 6'kajana S, G—kdja na 9 gain (or gait a) G, support 
ed by M and T. 10 dombi tadgali S; dombina ali G. 

23. 2 kasala G, kasala S; <^kdmsyatdla~ ? 3 uchalid G. 

6, dnanutu G. 7. ahanisi M; ahntisi S; ahnisi G. 9. rattd G. 
10 unmatte G. 

24. 1. suna G, M; suna S. 2. lai G, T; lui S. 3. 

G. 5. ciana G. < 5 . sakala G = saphala; suphala S. 7. bkai G-\ 
£ M probably had ghania (“ghaniketi”), bihala S, G=bihund. 




NOTES ON THE TEXT 




m 


• w 


m 

' ':h 

m 


■>* 






9 sathi S; sdkhi G. supported by M. 10 pakhi S; pari G; M* 
probably had pdsi (“pasasannidhanantaram apirdkda S,ASh±iJ 
cdhaa M ( ft posy anti”). -acade S> -dcade G=acde. 

2^. 2 potha G; pothi S. thcmtha G; ista S. 3 bola bd S, 

G=bolaba. 3. ale M. 7. je tai S, G;te jai M. te id bifala also 
gives a good sense. 8, boba G, M (**vacanadaridratveria”); bodha 

S. 9 kahnu S. bikasai sa S =vi kaisd M (“kidrsarn jinaratnam”). 

\6. / sune G, M (“sunyatayam”); suna S. 3. kahnu S. 
4. plxarai S, G; phurai M(“spkurati”). pamdi S, G, M (“bhd- 
v y aJ> ) <pramdpita-. 3. ditha S, G «dr$t : a); didha M C'sarp- 
sthdna T. 6 , bhaga S, G = bhahga M (“bhagnatarahgarfl”), 

T. sdrara S, G =saara j~8 . This couplet is not commented on by 
M. 9. esu S, G = ethu B after T. 10. disa bhdve S, G, T; M 
probably had ethu bhave ( u bhave’ pyatra”). 

m 27. j pdtaha baha S, G = pdta-phalarbdhd (cf. M and T). 

3 chijaa =chijau, if uijau ( 4) is accepted. 4 uijau G; uijaa 

5 bdtai S, G, M z= bddhai. 7 bhevau na S := bheva na\t f 

jairia S, G = jdnai. 8. par id G. 9. taruvara M; taru S, G. 

, 28. z, bharili G, bhariti S. 2. nahike after M 
bkedam ndsti”); rnahike S, ,G. thdvi S; g^n G. 4 geli is probably 
i^iswyitten or misread for geld, jama not being feminine, bahu - 
dai G; bahuui S. 6 baha til S; kahatu G; bahau gives beuer 
sense, 7- cadhile G? canhile S. 8. keiala G, ke G. 9. m ^g a $4, 
mdyd G. jo mahdsuhasahgaJi G. 

29. j /a/mnd G. 2 tahi G. cudili G=cadili M(“sthmd)i; 
teda/z S. yoiz G, M (" yogindrdh”); poid S. lile G. 3 ca^a G. 
psataguru G. -pae ,Q . 5 panca M ; G. kedudla G. 6^ sincahu 

G. ,G. 

■1- 4 

30. 7 saa sambeina M. -biareta G. 2 jot G; sot S. 4 tina :’ 
(h^tila, supported by T; bhma S. banga G; baku S. S eja S. 
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G =etha M (“atraiva”). sijjhae G. 9 santi G; santi S. bulatheu G. 

10 bujhia G. 

31. 2 dhuli dhuli G. niravara=niravaya t 4 —7 omitted 
in G .6 puna S =suna M (“sunyeti ”). 7 bata G. dui mara Gz= 
dui-dra Sh after M (“dvaydkaram 3 ’). 8 santi G; santi S. 9 huti G, ^ 
jaati Sz=zjuti or juati after M. (“yuktih”). 

32. The name of the poet is Mahldhara in M, Mahinda * 
in G and T, and Mahitta in S. Bagchi’s restoration Mahia is hardly 
justifiable. 2 bhdjai = bhajai . 9 tidia S, G = todia. 6 takuli G, 


paitha G. panca visayare S, G =panca vis ay era M (“ pancar 
.visaydnam”), 9 gaganahgana S, G —gaganargangd M : cf. Saraha’s 
Doha: mukkau cittagaenda karu.. gaana-giriniai-jala piau. 
10 bhai G. - i a 

33. M is wrong in taking Vina (9) as the name of the poet. 
The word cannot but be construed as a member of the compound 
herua-vind ‘the lute of Heruka’. The musical instrument des¬ 
cribed in the poem is undoubtedly ektdra, most favourite even 
now with the Vaisnava and the Baul mendicant singers of Bengal. 
2 4 dndl G ; darndi S. bdki S, G= cdkir M (" cakri"). kiata =kiau ? 
9 M wrongly explains : O friend ! Vina is playing the note 
Heruka. 9 tnunea G = munid M (“pratitya’ : ); suned S. 
•7 karahaka lepi ciu S, G=karaka~kale (M : “karahakalam”;'' 
r T f B)capiu. 9 bdjila S, M (“vajradharapadena”); rdjila G/T; 
cf. Saraha’s Doha: joini-gddhalinganahi bajjila lahu uvasanna: 

34. 5 amhe M. janasu G;jdnku S. 6 saale G. 7 visankdG l 


9 ye ye M. 

55 - 3 dumdu re ujja G. 4 niahi S, G =niadi ov niaddi. g 

9 hdthera M. 7 para ude G; para uare S; paro&re M. gajil' S; 
gajil G; joi M ( u yogivarair anugamyate”) is perhaps the correct i 
reading. 8 avari jdi G. 

36. / navaddi G. khanti S, vartidi G = khatydi supported ^ 
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byT. j ndhl — ndi or navi. 5 noma M. tdgua —tdnai B 
after M. 6 meli tnela S. G; M presupposes mela meli and 
T mill mili. 7 bata abhaa S, bata alaa G = batdta bhaa M sup¬ 
ported by T. khdnda G; kkdnta S. saa w S. G = visaa M. 
10 parnde S. G = samde M (“aritarbhavati”). 

37. 1 suine M ; suind S, G. 2 ghunta G. 3 bhavai arid S-/ 

4 pare=zpare supported by T. 9 adaabhua S. apyand S. 6 bhuna 
G. 7 amid M; amiyd S. pasara vasa S. 8 ghare S=ghare after, M. 
pare S; M presupposes pane (“panakam”) also T, bujhile G„ 
bujjhile S. mare S = mo re. kundava = kudumba Sh after T; 
cf. Sarahas Doha: >gharavai khajjai ghariniehi. 9 duthya S. 
balade G. jo ekele G. ekele S/ birahu icchandre S. . .... t \ 

37. 1 uca uca S, M ; uhcd uncd G. 4 -sundari G;< -sunddri , 
S. 5 maulita G. 8 bhuanga G. 9 hie M ; kia S, G. 12 sara- G.. 
bindhahu G ; bindhaha bindhaha S ; M presupposes bindhau. 

39. 1 , bdddl G, badhi S=bddi. hie M (“hrdayena”); hence 
S, G. 2 sughddi M (“sughatam"); upadi S, G. chatjia chada M; 
chddu chada S, G. moha S, M; lahd G. bipami indoll G. 9- merr 
S, G = mori. khahsame S, G. 6 sukau (or sukada) G ; sukadaSf. 
-e sere S, erne re G = ebe rc M (“iidnlm”). 7 jinhd G; johna M? 
tdeta S, G = ueta M ( ,t udaya~ ,t ). joknd bddl S, G — bddl johrUL. 

8 phulid S, G = phulild. 9 kahguri.S t G = kamburi; M pre¬ 
supposes kangucind ( ,f karri sukham ... .yasya ahgacinam”), so Sh. 

10 bheld S, G — bhold M (“vihvalibhuya”). u base S, G = base; 
T suggests pose: gadila M; bhdila S; tdeld G. did G. 12 k&ndasa 
S, G = kdndai . sagund G, saguna S. 19 marila S»G = mania<1 
14 he rase S, here me G = fieri me. savari G; savara S. nirevana 

5 = nicevana; sirevana G. bhaila S, G = bhailt kitili G. 

sabasali G; sabardll S. • v * ' - s 

40. 1 bhana G. 5 cdndare S; candera G, M. patibhasaa 'S, 
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pdtihdsaa G = padihasai. 6 teh G. 7 chddila M; chddia S, G. 
5) bihariu S = bihahu M (“vihvalikrtam”). 

41. “2 hadita S, G; handi- M. 3 6tfge S; £>ega G; venga M 
supported by T. With the transposition of the nasal 
bege first became bege then bemge; then it was mistaken 
for the instrumental of venga ('toad'), which in its turn 
changed samsara to sam sdpa . Such a distorted reading seems 

to have been before! Munidatta and the Tibetan translator, who 
interpreted this line thus : “by the toad\he snake is chased (or carri¬ 
ed)". See p. 42 above, bahila G'; bad-hila S; c£ 7 1.4 benta M; 
bende G. panda G. 3 baladd M. gdvid.S, G. bdjhe G. 6 sdmdkye 
G. 8 sau dusabi G; soi'sddhi = so dusadhl M (“duhkhena s&dki- 
tam”) supported by T where it apparently means dauhsadhanika 
(police chief). 9 niti niti M; nitye nitye G. sihe G. sihe S. 
10 dhejidana G. birale M; bicirale S, G. 

42. / karunari S. G = karunara. abhinavare S> G=abhina- 
care M (“abhedopacdrena” ). 3 alakha- M; alaksa S, G. 5 kinto 
=^kim tp. kamante S, G — martte M (“manteneti”). tapite 
= tante M ( l< tanteneti”). di-line S, G = Hie M (“Maya”). 9 fox 
rda. one should rather read devd after M. mohera S, Q = mqhe 
re B after M (“mohena”). 

43. This song does not occur in the Nepal IV£S. It was 

obtained by Shastri from a Buddhist monk in Nepal and pub¬ 
lished by him ( Sahitya-Parisat Patrika ). The published 
reading is exceedingly corrupt. A tentative restoration is offered 
here , 1 koi S = phoi; koi re may be restored phoile and faeji 

re bdjtHe. 2 anuhata = anahata. rind S = lind. 3 bfiji re — 
bajhile? 4 bhedi 're = bhedile ? rohi S — IjQhi for lui; L,ui f men¬ 
tioned in Darika’s other song also, was probably the poet’s guru. 
7 geraS = gela. 

44. z, acchile sumohe G, svamohe S. 3 maku S, manga G. 
—mahu which is probably tb'e correct reading, samudre G; 
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-samude S. 7 *&•«.* G; rdhgale M (Gy bdjule S, M (S). rjioha- 
kahtiu S, G; mo lakkhu B after M and T. p bhave S, bhadhe G. 
hade M , (G) ; “bhadrapddah”. M (S) — bhade. 

45 - 7 mo G, M ("me”); so S. sanka G. 2 karpthd S = 

kamkhd G, M ("vdnchd"). 4 caukohi G=cauko 4 i; caukotti S. 
5 ]aisam M. achilesa S, G=achilesi. ichile sa B after T. taisana G; 
taichana S. anga G. 7 banda kurunda M. 

46. 2 uid G. 3 acchuhu S; dccha G. 4 nirqhe G, M; 

nnoba S.anuara = amittdra. 7 jathd S; jathim (=jathl) G 
Idna S M ("janlhn; jdni G. 8 mdsam S, G-.'mdjhdB after 
-.majhe bihana S ; Ink ana G supported by T. 70 biccharila 
S ^ cunla G. tathatd G ; tadhatd'S. 

47 - ■ 1 pckhai M ; pekhu S. G supported by T. 2 soha. 
; moha S j moda S, G=moha. mdnd S, G ; mand |B after M 

; nd f; l <U - aiS ’ G =<*ddhai. chijal G ; cchijai S. 6»moa S, G= 
ho M ( ku&htyah") or mda B after T. bdjjhai G. 8 bind 
b, (.t— binand B after T. ' 

48 - 1 mam giali G; bhaima miali S. 3 ddha M. dombi G 

.4 sasahara M supported by T. saha sat, S, G. T prisuppcs's 
smra/m 5 khara S, G =-khada supported by T. 7 ddtai M = 
dadkai drata, Q , phalai S. 8- phitd S, ddidd G - dddha M 

( dagdhah ). 9 Uhii re G ; lengv re S. uthi G ; utke S. 

. 19 ^ cou P kt is quoted by Munidatta (16 5). z sa 
tetise nabatisi G ; atS tise nava tisie S. 

hh f hy Munidatta ( 3 ° I*)- * ghatamana S, G 

kfiadadan S C. bo haa = no haa. 2 bujhid S,G. dga G ; rndga S 

natha 5 r^^ U ° te , d ^ Munidatta ^ V and ascribed to Mina- 
natha ( tdtha ca paradarsane minandthah”). a samddhika pdta 

l’ptbTbiTc ^ ^ g " nidVe “ as ^own. 

(C f ‘ Thi ! , C0U P let occurs » Bhusuku’s Caturdbharana 
(G 4801 copied m 4.5 N,E. = 1295 A.D.). , Correct reading 
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is perhaps ravi-kald bdraha sati-kala solaha. 2 The reading of the 
second half is exceedingly corrupt, 

53. This too occurs in { aturabharana. 

.54. Quoted by Munidatta (8 7; 22 12). nakae (22 12). 

55 * Quoted by Munidatta (33 4 ). 1 baddhai G; bassai S. 

56. Quoted by Sliastri from Hevajratantra (SahiiyarParisat 
Patrikd) and by Bagc'hi from Kriyasamuccaya (Dohdkosa p.56). 

occur in Sahajavilasa’s Kuritkulldsadhana (Sadhanamala 
ed. B. Bhattacharya, II p. 382 f). 

57. Quoted by 4 Bagchi (ibid. p. 52) from Buddhakapdlar 

sddhana (Sadhanamala II p. 501). 5—6 are quoted by Abhaya- 

kara Gupta in his J Suddhakapalatantratika (G 3827) which was 
completed in Vikramasila Vihara in the 25th regnal year of 
Ramapala. ' 

58. Quoted by Bagchi (ibid. p. 53 f) from Hevajratantra. 

t bharddo — bhadaro <^bhattaraka 7 uttha B = tuttha . 8 v. 1 . 
ceamanu. - 

An echo of some lines of this- song, couched in 
a lateT form of the language, occurs in Daharnava (Shastri, 
p. 165): 

jagai nimantanu dihi pahu ke tumi suna pavesa gap ( =kam) 
uthahu karuna satathu maha kamasi mahasuha vajjadharu. 

59-63. Prom Dharmadasa’s Vidagdhamukhamandana. (MSS. 
and Bombay Kavyakalapa edition). 
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si fl 

> life ftaftl w 'S'stca 
c*ili;^ra ftc’it^l a wtt 


fWlI -s, 

<5fi »rte 5tft 

wi ^ cti ^ mft i ^ i 
<t ‘ife*! ft«rt*i CTta at’R-’jB 
S(tf$ fa^ta^S CT3 31^ I 
aacaiaa cata 'stcqft 5jai 
’Jfi =» «ft[^l] Tt*t *K3tal i 
'5‘tft H .»!| 4 <53 ftal 

5o C 9 \ CTt ^^511 n *.o || 

<t 

3t!t H3®1 . 

- CT 'Ofe'f) 5t 3C3 31^ • 

^t*f*I at! 58 !®! 3t?F% alW I 
*iscw faa asfa ata 5 ^ at®f 
c£ ^wataa catt fts-^ i ■& i 
<t a*tft 5^i3« cw*ft'5il 
‘srtt®) ®faia<p «i»fc*i afa®rl i 
5§lSt 3feK[ CT& filial 
'itcfci ®iata^ atft lft*tral i 
3?Ft iRt^t 

‘ *\ 

i® 's c ff% ft?F'®)1 Ra a*fa st 8 ! n « ii 
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'BRP 


i 5 i^r cmtft w 

c^fa fag «Rft a ^tafa 

csi ^5 apa^-ta %fa i >sp i 

a C 1 ^ cert^ft C*l*R STtS 

'S^ttl *TCt' 8 l I 
*rt^-*rc5 atfa caw «t-=i 
Bt^ caffi *r[T]«ri ^ i 
'5‘ft ■g'sft ws a^ai 

>o iitfr a[t]t# fcfoef ffai n 8 ii 

“stfiM” ( m) 

i 

arWsait 

5 ^- e tt aa*i *t#a catf atfl i 
5®itrs attai if «ftft 
atattf Btffeei JTt^r 5tE^ 
ntiWtfa fa's* i a* i 

<t CTtS-S5<F *t [t] c«ftfe«l 
<s t1 t f«i fafc fetftr faa|c«i i 



W$ 

*it?*l« *%*! atf**l 5ft .fl CStfl 
c^tf% 1 5? *il i 
s?% ! fsp; cfirsi « «t^a *115511 ft 
■'1^^ n 4 || 

V 

aj 5 t * 1 ^ 5 fg ?1 

> ^tC3I5 f«lfa Caffl ^(555 
C5(pi <VS^ CBWta I 

^*111 *lt!rt *f*«11 frft 

<R* if ^l\s^ f [^]f ^Esfa i <sp ; i 

a M a 6$*tS ?fa*ti faal a *ti*Tt 
- Sf? e t1-5faft5 fa«i«i a »tft i 

5fi*-l ^*1 5fa*|1 tfSl 
(5 5a aff$t cat? «Tt^11 
S55*tf sfalt* t5 a fta* 

, 0 sgi-fe^fe 1 1$a^ II 59 11 

A> 

5i5t aflts'i 

> faft 3J[t>tft ^It5 [®l]St5l 
«ifsi®i sjal 5*5^ ^taial i 




at a «c«rtl«ti ^*t1 *ra*tl • 
c®i <wi1-’iaai i ap | 
'safa , ?fls < ^ 5*11 <t«t^ 

5 a»*t 5*1 a^Mit am ar®) i 
5*11 fc$[i] *t at*i 
’Nd *a^ »it*i i 
®ta r j\ 5a i 

*i«[Qa ; -catre *faa c*n fasgsf i 
5 at^a ['sQsta 'gfo 
«*t^r am fa^ n 0 ,; 


t>0 

aft aa<®l 

f ^cafj arttcf atfaafa wall 
•ifa^t-ai atacs c^Tf^f^t -4fa«l ( 
t ^tacag csnl faaf*i *Nf«t 
St'fa^a'tFt f $$ »!U-a *1 I & | 

aNi-sra a*tfa$ ca atcafn *rt«nafa% 
*w«<F-caire ifai ca a^ a'ftfa i....n> n 


>5 

aft aatarff 

'sta-atf® ^ 5 «i fa^a§ . 
af®a ®3 ^ifa$ i 



y&f. 

5tfa§ *wa aic?t 

aat® i & i 
o BiPi'aj wsa ftalca 

a as a*^ *t«ttc*i i ! 
taaaf** ^*t 

<wi c*rt i 

<s*t^ 5% 5 far^ caw* 

^« *I? 5 t 5 *l? *f l^-^W* || *<i || 

i* 

aft mrtah • - 

, s anmaa-faaasa spfa^i 
'©tal'sta a*«r*i i 
^t«a ’t'sta aita* 

<m ca as sr-*ntNl i & i 

C Iff? ^f**r' a ll e 1 

fas-n fia *H <?r[t] ®*ift I 
fa*N-fa«fo ^faN «itawf 

’T®m fwa §cs?tfo 51 Nf i 
^ bacilli] urcs-fa atal 
'j« cvtl ca^ ’smtai ii «o H 



sfit^Rcaia 




aft a?* 


^ 5^*1 til 5*1 « 

ats-ata cwR rei safat 

aai> C«Ft^«Jl C3 ii aa 
^tta S?i 

a<F-aa1l>t ia[a]-atat 
are-fare cai fire '»t'al 
atR R?a caR aat 
aigai-rec^f aaa faui 
«‘tt at '55«?U®*lt a 

8ft C 51 ^1 3 JE§fa ®tf% 1 


'stfe-a cal afeait 
aic& ft cairet ait i 
5 <li C*!l^1 

$ttt] aiaai c®t<ii i & i 
ar*M-faf ®?ta1 
*«*T iNa Sftal / 
Ciat 3^% £«|\5| 
atalit f fejeil I 
S aa*!! ata a*;ta 
5 § 5 -aff$a-*tta ll 8 > ii 
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aft a*,a 

*1355 aarea ¥faa c$ bsC^M 
aaa-*rstca ca at*k\jal cat4 i 
Ra 5t*i atfani tffrei refe a wtn 
foa aa-a®Hi ca aaaca a^a aata i -a 5 1 
s?t? atft 'astl 'st 1 ? *tcaal atts 
'att-'i'j'aai ca srta aa*i 'aa nfa i 

'sat at at§;> 'aat at aa^i <45 aata 
[ ii^caft] «?lt a 'SftaR ca i $f* 'atareta ii 8s n 



aas 

54 • 

*ft*Wtf) 

i ate-ata itft ’ffrsn-atc®! at fas 
^aa a^re cai i . 

afa^t s^tci* <?i«?t i & i 
e aRa ®re ntti tCOR-Ranl lit 
a wiafa fF®i caia aft at at^l 
reta an cata faf**t i atfnfe 
fan *t(aa1ca astgca I 
5^-cat% 's-Qta cata ntni caa 
5« ^Rcas atci* atfa facia ussii 


m 

5 * 

aft ifa^af 

5 atfa '4 ntRwf ait a”caai 
'si caR aif faaa ntal 1 
an aft it afaa Rata 
cm aa-citna cal §nta i a* i 
e re Rfa re Rfa ffcfa cal [a]Rat 

'S'tt an 'sa *tfafeai i 

* 





c«? c«r cs cs e^l 

C*J fftfj ( = ^Plt) 

<5«$ %1j c«il : tt^(ft ^ ii * ii 


}<i 

^rtst 

^ <iMt® c*nfe^ i . 

ft fa ft^lW C'Stf® 5 ®! I r 

fawt ’qfrc-^rw 

5 ^ 5 f-Slftl#t-*W ftf% 5 | I ff I 

fsR fiR fffafel* fap*[ 
f«Jl ft 5 S| * 5 «T 3 |-*Wl®l I 

«w®t^ *mi*i * i 

sft'si vHvf^t 

«lftratffff W*l T^ff] 'sife^CT* n ? II 


* v 

3 i*r cfw 

« C 5 tf^ C*tWtfs *11 
c*te ^ cti ^i] i 
'sitml t'stft c®t4 J ft ffftw c*i1 

ftfa fftp fft’tlft cwt^ ^t[t]i| i ff i 
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« tfiff c^ii *r*r s.t dW&5t n^cft 
'B.ft 5f% ^5^ wfi i.,. 

*11*11 C\5lft c®. ^5fft 5(tP5t^ 

<=!falfa aft^ OTtf% sift? I 
^stf% ffa c m asi^t ^ *1 st*$i 
i° C5tRft'SKSSI §Tf? I 

^ C=l1 retft ff*i1«ft 
C^ftSl* 'afSC? CTtifi *:ftif*J *tCf f< 51l«ft 
TOfa «18N C® : t^t ^ CT|*lt1 . 

C®tfo C*jR*ftJ*l II V II 


1& 

?r*t 

i % sjfa) ^ 

«R*1 ®JRF ^?WW- ( = *ttl^, ) I 

ffl^ fftWt CTl^t *\¥& 'jsfa ; 
cre-jRft faajq ifi^fftjsf i ffw, 
a ^rtf%*ffr!?i B?ti 

'srt'ssc*! i 

SM-C'ft-CTt* St* 

*|iTO CW em^ftssfal 
*itfai *tt^ «w «tt^t - 
> ^ Jitfffs[>t^ !st^ n n 




[aw] 

^VMSsF^ttf f#C®5T <533*1 I 
*PH>5? 5^1 srfctffa 01 ^3 
^®Ttf3 3*15 ft 5 !® faw^s I tsp I 
4 *tr«5f rerf®^] ,3^5 ail 35tf®t^ 
*m3sf c®tf®^i nfaawi 3tf*i« i 
3feisT *tf3f3f3®1 
<W ^fipsTl '533*1 faf »1 I 
*F1? ^tCT5 ®tfa 3t3 Wq" 

^ ° BvS'ujfo C^12] CT^;* ii iv ii 

•*> 

3M.3W?Hf 

i f35-«f33 3tff f%®j 

ft 5 ®! C35 3*3*11 "3fl C3Rfr r 

35f3®1 ®3^*lf3 3*f3 3t®1 ^31 

*f[t]3t C3«ft ®3<? CTl ^fi|5(| | & l 

4 ’’M 3 ®3t*1® f%'5[ 0F5 ^t«T 

* ^ 

3't*'^ 33^ 3*t^*f *lt«ltWH l 
33i-»t33-?[3] B^FTl 
f^r f 3 <?t*f ^31 l 
f^®l *S|!>t3 ^*f® JltCV 
io Ff«3«3 ^t? ststgs-^rtcsr m 9 H 



*1? >* 

<* ■% 

3t3f 

1 f®ft 3tfc*l CSJ*f I 

tt$ 3C3f*! 5|3m I 
3^3ffi 3tt*Ti C®t^ C35tRtfi ®t®f3®Jt*¥t 
3ft3* 3Pf3t*ft I 9 l 

<r <31 £®t^t fa fc't]f*I§. 

3*tSF 3 3*t?1 3333 l 

£3*1*1 C33S1 C'StWtn .fowl C3l*l1 
C®tt3>% * C3 *&1 
3>t£? 9|t^ f 3 s t3&3Sl*fr ' 

> Zifa's irk n w i 

K* 

3N b®33*t 

u ^-fMtci -*rs^-srt«r®n 

3*1-*13*1 C3fl 3W-3!ll3|.l 
5%5-JJt? tessfarty 
3*11 C®t’ft-f33lt* Bfa'Sfl I l 
« C®tft f33tf?«Tl ' 3 I3tf3^ 3?t3 - 
wfc$w f5r*i. 3*133 3t3 i 
^sfifa 33s*-*i3t«r ^t 5 ®! 

CSfftft-Sfte’l 3^)fa C^w®l I 
05t^t43 3TC CSFl CSffa 3F31 
'io 313^ 3 5t$3| 3*^-35 ! SC?3l II VS H .. 
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* ^ 5*^1 *1^ I ' 

C’TfS-'S^fa *lt ^(5tf[ 1. 

*1 CE^t 5T*Tslfast’ll 

*1$Sf-fajft?j ?jf^efl ^Tt^l i Jf i 
<t CB-SM 1 C3<5R <53 % ^sfl- ‘ 

Ji'ajei 3.(3 ^jv5?i] , 

^*ICT *lt Offaq fe$3*| 

Wife's! '^^it’! s ( c I f3|«| 1 
*f(R =ff3<r 

i• ’ttfa 1 : m*{ C*Ttr< Itft S|f5t^ B *> 11 
3<r 

*n *rmT^®i 
> C**T *l*1-£?tt4sj '5|t 9 l1 aptffil 
'#K»IM I &1 nt*t1 i 
®1 ^tc*>T <;erfei3i spfg 

31^ fpsi «l ^Jit3 1 gp -1 

<t '®rfc«i w ^i»r 

*H*NHSte *1fc* , 

<H <st C3t*f! 05 'af3 g|?t 
35sF C3l3 C?t ^t*n 3*1*1 1 
®lt 3*15 Wl ft 3^31 ■ 

*° C3l3 *TCt3Tfcsi 3^3) II 8 0 R 


*1*1 3>t5*THf 
} fs 5 ®! 33CS? ^3 

.^taftwtia *n «tft farai 1 
®3 «?tt*i .ft* 3tfV 
^ bswt>4 *r*rtt'i £1 
a ^ offa 3 W 

<53* f% C*ll3t 5 !l'®t3 1 
*$1 ^55^ ctI'si a (of# ' 

^3-3tt3t *l<5' e l W.?f tfMt I 
<53 STt *1 4^C3sj|. 

>• . 'Slit*! 'S'tC 3 fl^t 3 Plfe« Cat'll 8< || 

*tm sirr^ 

1 *53* *tW» tf»ff *5^ *!t5l 

'Sit*!! 3^*1 3t'S-^[*l]-3tSl I 
33S<F 3^* f|sf*sq (={|W§) 

3^9 *»*lt *S? ‘I I -S 5 I 

e 31 ?t CTT ^ ; 

' CB3t SR 35<F *tf33l*I11 
-C-BF1 '53 5 -C13-C'53 3^ ^tnt 
*lfe *tf|«t| C3 5l *®3 3t c tt.l 
53*33 W <$13 

jo ^33 CTl 53* 3Jf| 3 <51*1 II Sf II 


■s cMf? 'sfaMt ^tHl-atfi 
**t1 c«lte atfe-re fcfit i 
M'MI 

cMMt Wa i & | 

a 'tf% cafafa Wfe 

ats^ *,^« 5 p I 

alM® 5f5CM* E^faM 

atft-C# fr MMIFF MW | 
ata-atfcl 51^1 fafa faf*l at[°]M1 
- o M#® fafMM aM'Spf-aVfl || b* || 


c®r*t 

a*>»?) arM 

^ MM ^§ai JitPlf CH 5)1^ 

®ft b'f^fl at®fa CM^I eftCM MtM I 
tfSlft M* C®lt CStfl a#® <§^M %§t*l 
avf^-MW-MiS «fl$a ^ s j i ip i 

4 MtM ca^WM MW fM&® Waft atafl 

fa** nffi a i 


5t^r-^ ^ 5[t]^1 fafo-a«fr *tf*wl ■ 
ata-atfrl Sj$ aN a caal Ma $ «pa1 i 
aFM^I *1 C?\\ CM 3 ^ a CM^ ^s^C5 *tt?LM0& 

• ‘C«f1 MM 5f®Ml Maa1*l C«ft ^tM* 1»I ^ .. 

(=^l|) fjg, 

*fff% ' 

MM M*iaPt 

i 5I^-5[C^5] s | >i«f ^-taWCS t® MM^M M^M^a Srl^ 
CBf CSf ^ 51 ^ CMMl 'MMMM ®^Ml CMt^ i 
IpM* fM M call C? ^51 Mattel ’RMsIl 
MM f®M >i)^ 1 fMa Ms?MM **5tM i S' i 

4 alWWtM a>f3l a MIS 1 MW 

M[1]CMMM a C®M1 fiaa ®[t]f% a atai I 
^al MtMM fc*l$] 51 «tf% a Mafa MttM 
vaM M^aatrafaf fas^Mha W'MC’S V 

ata-Mlfai OTt Ml^l atfo a«®faS 

i. aiU 5 | «$ai Ms«f® cai ca& Mrfa^fatM a# 

II >4 II 







^Jt’ftfacafla 

aft «ta*t 

i yil ^pf «tts ca «it^ 

*rt^ & ^fi aaaa <a^ i 
^5 ea caa^a a atta^ 

■ atfts fta a 'stf^ i ^ i 
<t yn $fa ^pt rntft^. 

Oa aft^l ■q'MI B^tfa® I 
aa*i aft gWa a ft^ta 
aifas 'S'ft aftt*! a ’fta^ i 
, afr a ^tai § ii)5 ®jp® 

• a<f'-a‘ca^ c i caffifa aifo n n 


^7%$1 

SN beaat 

*foft’ «rt^ ca ft*ftIt]aF*ri a«i atsft 
'*1 ^fa aft ^iTa a aa-aesj a^ 'gfft i 
srtcssi ft'st-a^Rl «rta^ 
faaas? a^taas 'jca* cat*ft i <*f i 
ata *j*ti caft (=c^ife^) /aft^a 

«rai fciai 

’m^ta'fa *itfn ca ftsi *ft£ ftatai i 



■ m" i* 

aataa-atca ali'sa ca f^s'aa a^ ■s^af 
aa» faacaa at** ca faaa c^t-^ft a ca^t \ ■ 
aa-afa-fa-a-a^tca ca a«i e Htol *ft *ft^1 ' 
i« <s«tf% aftsl uoti ^?ca? f*ftn a fa&l u>«n 


“fW” 

vDvO 

aft ^rSaspft 

i ^ 5 ? eift ufa <atc'aftt ^ 5 i# 

<a«tal <st<St 5tf* ft®i ® ^a^ t'' 
aft^‘■w* aft csspa-tMl 
33 a stfts-afa f*ta^ ,?H 1 i ■ff i 
n 'srtft.a'tfs’i cafi aifa igpral 
waa aaaa-atfti ^fi^i i 
area ^aal *a*-*e*i 5tf*ft 
ftftpf «tf% aft a^ ftatftt^ i 
aft(% atftfi Mtfa* caft (=oft) 
>« ^as-aft* faaal caft n w ii 
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^ 'oj’lti tifs ?fs «*Mii 

fat FTft? TOftiii ^*JjH | 

*t Wt'fg csfl^ 
’fl’TWI ^*W «# I Jp I 
<t Sflwt ^t*t W ft ®^CT1 
*W?|* «|tft ftpfiJll | 

**f ^ W*l ftWj 

CTI ^-iRf,;;^ | 

C® >5Rt&3 ft^5R ^Sjftg 
5» CS 'sj^itt 5 !^ ft\ftt f C^fft | 

*tt*r ft -Fit*! ®?t : Jj 

*w Mft c*rl <tft ii ^ d 

«* 

IW«*IN 

> 51 ft^ 5 J ?ft jj 

^5 « &t Itft *1 « ^[t]* 

ft^ft Ctfff JIl at erf* | # , 
« stt«t« ^trft ^i wt*i*t 
toi vn ^ $ ft«i-jn / 1 


*lft-^$Pl CT& Jlftf 

pw *tpr swift *$ t 

’tfS-’jjfpfltffl *i*rfwit n .,ftf 

>,* sa? f *ist.^m # < 5 t^«n n n 

<Js ' ; 

tfftf 

i ‘tftft-^itft *w c^s 

A 

*i^^rteT i 

£N ft* *ft *[*]$ C* 511ft (*=5fl^ ) 

"»i[T]5j $*ritg* »it* *i «?t^ | & | 

4 c*lftift C^ftl ( = i>;;jf) 53C5I 
C’lft CTfl *I*£«r‘ SrtlfjS «t *[.t£1* I 
*1.5® «JtQ ft 

3 §»I *)§ Mjcg 

io >1359 *j!Wf >Ntgq II II 

0*1 

anf 

>. ^fci* * ^fttfi-^ at ft'oi;^ cstc^iH* c*rtc*i 
w-wi-ftsfaf a qtft* ^ ^5 5ffi»i i 
<S[^ sty'll 

®t?1 fa*lf*I %'&. 'SfcJwfF! C^?ft 

fatt*tt I <91 









<t ^ ^-CTtsi cn fvf^ *f?-'=i?r‘ri 

<$ ^ 5 } ^R^JY) <3 *i5^* =51 'Sf’t'fl I 

'"fftSRS R*f RtwfSf C5) *f?j-^i 3)*11 

TO* TO* ^1 CT) £H ^«<fl 

®ni5 ®nfe m ^*i f%c^i ^ 

>° iflC^* ®T| Csl R^stf* ^S^t 5 ? II II 

“*PRF 

'Sb' 

?fit <^lf® 

V t&1 %Bl ’lt’1'5 ®f| ^ Jl^fl 

CTt?r^-»n^-*f?it?«i fVt ^'5 | 

® s )'5 *tTOl ’tt’fol *ITO1 sfl '55^1 ^^1®; <^5tretR 

<t *1T*11 SiHa (Rtfa^r C3 -st«[«t® «TO«ft 

liic-p^t *raft ifi ^ i 

fo* *ft§ ’ft? ’t[t]R*I1 *TO1 ^f^CxfCTfif St^Tf 
^toI ♦Rsi'ttft ?1#l c’ffi *ftf% c’tt^pft ( 
foil* <®t«Rfi *f?tgCS ’tf^ 
i« =«& ffl^l Sf5t^ CTO1$ i 

«a^i f^ *tt*f 
4F* M?->ratCJi R^ ®1?il ffattf! 
fe*r® »RCiii ?t«p®ii catc^ 

RRTC<rRl53-»itRi *|^TO!S ceitfeif 
v ^CT H u 
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i 'v\^ iiw ®^i ^i®ft (=?d^t) R^f ^arst 
^lh fatfRft ^tfa «ft?t^ ^alfe r 
m RaR - 

R?rat% jfTOl ^'ail ^r-cto^ i ap i 
<1 C*R C *I (?f[t]R <5^1 ’Itft <*tTO 515^5(1 | 

^ iflw a ^foti i 

^il atfe “ftt% at#t c«tf1 §4*ri 

*F^f*1 ^[fRtR c? .^[fRH f fa|>]1 | 

) 

^R =n *ltt^*l1 <3 *1^11 “taR *ffF5*!l 
i° '5f^‘l “tTOf fRM It C5^ st^t^ci C'SWI 
EtR atCT [*tR] ’tfeq «T5fVt 
%fk C^lft “f^c^l ‘JS\iK ^^*11 ^1^1 *W1 ^f'Sft^'t I 

«R CT 3F]^fl ^«?f f%R«?t ^^«!t 114 oil 


' 5 TfTO^ 

8o 

aN »)& 3 fa?ft 

i Ji*t IfR'q [*t]^i «t 4 l 

«1 ®t«ffil ^*11 #R | 

«T^ s P’?‘t1'Sst?pf«l ^t^' a I 
f'Rtffl 5ft^t | ^ | 









fcai fn^nre ^ *t^ i 

5tf^l '5^-t^‘T CHI'srfafa 
EfaCS SlSRJ ^*t fnfafa f 
'SlfaFTtn ^«T 

>• «a-fa*f fn n -oj n 

8i 

*nf 

- iM®!® win 

tf^t® 'St'S n’lfs ftf® =®JtC^*fT l 
C’K’f *n*rfn sfi®) 

5$% cnt£ nfafa I I 
<t n«W f^'5Jt^ ? i 5ftf^«I1 
f*H>1 §foi] la fosil ifftnt 
cwl chi ^ cM\ nft ^ 

C*1 CTl rein CHI 5nifr | 

%'s %'s %n* 

:>• revt-»1t<iin ?ffa fnnt*i n w 


Htf%^ *« 

*fff^ 
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ant aat'ft 

i ^fa<F*ttn 'aifferetcT ^fawff-fF* 
fn«fa^ *rtfn^ ^‘i® *ttfan u*f i 

fwfc nt%F ’fal e t® 14F i 

a- farai ?m* %can ®ra* farat cn ntW'Ufa 

g*w *1^ flatct 
$kV jqtf ^fn^n t’wt wt*ft- 

nfail afan afarl a at** CTtswl afal 
i o ntfa^F Hlvf**f ®«1 IIS8if 

8 ® 

^ c¥i^ a afai *tfa & ift*n 
®j^^s ir^fcifn f®^H ^°t«t11 
<515*1*1 <5^ cn fftn^ ^'5(1 
esft c?t fnfo f*rfti c*itf*-*l*rfa1 1 s 5 i 
<t ^ ’rspt<3 *fta% *ifa cn 
nfn HPt sMa-^ttn i 
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